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nextmaruni Project
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Nextmaruni Project started in 2004, aspiring to produce “chairs
which have been born from the Japanese aesthetic”

By commissioning international designers to create chairs

that can be seen as messages in response to the Japanese
aesthetic, our aim has been to produce chairs from Japan that
are not intrinsically Japanese yet harmonious world wide.

Transferring the experience of a creative chain, linking hetero-
geneous cultures to the design of chairs, is the “dialogue with
Japanese culture” that Nextmaruni Project seeks.

The “dialogue with the Japanese culture” is about getting
designers to express through the design of chairs the new
conceptions from the encounter between the Japanese aesthetic
and the varied personalities of each of the designers conceived
as the cultural “other”.

In this current age, we need to enter into a dialogue with the
world by broadcasting the aspects of the Japanese culture to
the world. In order to take on the challenges presented by the
world, we at Nextmaruni aim to bringing back the Japanese
aesthetic that lies within us and to reflect this aesthetic into the
approach we adopted to the development of products and into

our business.

Some abstracts from “nextmaruni Concept Book — chairs”

@panese aesthetic
BIErence purposes
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Totality in details

Itis prec  the parts that embrace the whole. In the case of human beings, the

idea 1s that over: mony can be obtained not by people possessing an aware-
ness of sinning against the prescriptions established by God but through feelings
and consideration towards others involving notions such as shame and obligation

In the West there is the idea that God is present in the details, but in Japan it

is the details that hold totality; details are not parts of the whole but embrace the
whole itself. That is why the tea-ceremony hut (sukiya) is a space thought of as
being a microcosm of the whole universe. The sukiya incorporates the world radi-

ally from a single miniscule point inside the room out inta the garden and further

on into the distant landscape, and this is linked to the idea of embracing the

whole universe
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Participating International Designers
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The world renowned designers of the Nextmaruni Project
have created designs that conveyed messages in response to
the Japanese aesthetic. We started with the “Small Wooden
Chairs” in 2004, “Wooden Armchairs” were announced in
2005, and “Lounge Chairs” in 2006. In addition to these di-
verse projects, tables with matching chairs and many other
distinct designs of furniture were produced.
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DINING SITUATION

LOUNGE SITUATION

Armless Chair
No.2941-10

Armless Chair Shadow
No.2941-90

Arm Chair
No.2961-11

Lounge Chair
No.4501-14-5459

Lounge Chair / Black

No.4501-94-5431

FILYL K- R

epeN oLeg|y

All photographs by Yoneo Kawabe(04P-31P)

Armless Chair / Arm Chair Lounge Chair 05
Armless Chair Shadow

Material Material Material

Hard Maple Hard Maple Hard Maple & Leather

Wood Color Wood Color Wood Color

Natural White / Natural Black

Natural White

Natural White / Natural Black

Size Size Leather Color
w445 x d 555 x h780 w 530 x d560 x h770 Franc Rouge / Black
Sh435mm Sh435mm

Size
w530 x d1265 (1443) x h917 (716), Sh(375)mm
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DINING SITUATION

LOUNGE SITUATION

Armless Chair
No.2943-20

Dining Table
No.1963-21(w800)

Armless Chair Shadow
No.2943-90

Arm Chair
No.2963-21

Lounge Chair
No.4503-24

Lounge Chair w/ Cushion
No.4553-24-5449
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Armless Chair / Arm Chair Lounge Chair Lounge Chair Dining Table
Armless Chair Shadow w/ Cushion

Material Material Material Material Material

Oak Oak Oak Oak & Leather Oak

Wood Color Wood Color Wood Color Wood Color Wood Color

Natural Clear / Natural Black

Natural Clear

Natural Clear

Natural Clear

Natural Clear

Size Size Size Leather Color Size
wb53 xd519 x h720 w587 x db24 x h770 w560 x d569 x h716 White w800 x d800 x h720mm
Sh428 mm Sh430mm Sh402mm

Size

= | —

w560 x d570 x h720

Sh430mm

2%5v% > 7B | Stacking Chair
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DINING SITUATION

Armless Chair
No.2944-20

Armless Chair Shadow
No.2944-90
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Armless Chair / 09
Armless Chair Shadow

Material
Oak

Wood Color
Natural Clear / Natural Black
Size

w420 x d485 x h768
Sh445mm




DINING SITUATION
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Armless Chair
No.2945-30

Dining Table
No.1953-36 (w2000)

Armless Chair Shadow
No.2945-90

Arm Chair
No.2965-31

fEAR S

on iuey

Armless Chair / Arm Chair Dining Table
Armless Chair Shadow

Material Material Material

Oak Oak Oak

Wood Color Wood Color Wood Color

Natural White / Natural Black

Natural White

Natural White

Size Size Size
w420 x d490 x h800 w514 x d500 x h780 S: w1600 x d800 x h730mm (No.1953-34)
Sh450 mm Sh450mm M: w1800 x d 800 x h730mm (No.1953-35)

L : w2000 x d800 x h730mm (No.1953-36)

24y %> UK | Stacking Chair
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DINING SITUATION

Armless Chair
No.2946-23

Armless Chair Shadow
No.2946-90

Armless Chair (Wide)
No.2996-20

Arm Chair
No.2966-21

(\

Armless Chair /
Armless Chair Shadow

Material

RIS A + PHIR LA

Armless Chair (Wide)

Material
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Arm Chair 13

Material

Beech & Steel

Wood Color

Beech & Steel

Wood Color

Beech & Steel

Wood Color

Natural Clear / Natural Black

Natural Clear

Natural Clear

Size Size Size
w370 x d420 x h820 w 420 x d470 x h825 w633 x d420 x h820
Sh425 mm Sh425 mm Sh425mm
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DINING SITUATION

Armless Chair
No.2967-30

Dining Tables & Side Table
No.1943-32(w1200)
No.1943-31 (w700)
No.3942-31(w400)

Armless Chair Shadow
No.2967-90

Armless Chair w/ Acrylic Resin
No.2987-30

Arm Chair
No.2967-31

LOUNGE SITUATION

Lounge Chair / White
No.4507-34-3905

Lounge Chair / Black
No.4507-94-5431

Bz

emexoiny nAese|n

Armless Chair / Armless Chair Arm Chair Lounge Chair Dining Table Side Table 15
Armless Chair Shadow w/ Acrylic Resin
Material Material Material Material Material Material
Oak Oak & Acrylic Resin Oak Oak & Fabric or Leather Beech & Clear Glass Beech & Clear Glass
Frosted Glass Frosted Glass
Wood Color Wood Color Wood Color Wood Color

Natural White / Natural Black

Natural White

Natural White

Size Size Size
w456 x d 550 x h780 w425 x d505 x h830 w484 x d550 x h780
Sh423mm Sh445mm Sh423mm

Natural White /
Natural Black

Fabric / Leather Color

Wood Color

Wood Color

Natural White

Size

Natural White

Size

Ivory (Fabric) /
Black (Leather)

Size

w600 x d755 x h642

Sh370mm

=1

w 700 x d700 x h699mm
w1200 x d700 x h699mm

w400 x d400 x h549mm

FILAOREIONTIliEERZEZSBTE W,



DINING SITUATION

Armless Chair
No.2948-10

Armless Chair Shadow
No.2948-90

Arm Chair
No.2968-21
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Armless Chair / Arm Chair 17
Armless Chair Shadow

Material Material

Hard Maple Beech

Wood Color Wood Color

Natural White / Natural Black

Natural Clear

Size Size
w480 x d490 x h790 w605 x d540 x h790
Sh450 mm Sh445mm
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DINING SITUATION

LOUNGE SITUATION

Armless Chair
No.2949-30

Dining Table
No.1949-32 (w1306 )

Armless Chair Shadow
No.2949-90

Arm Chair
No.2969-11

Lounge Chair
No.4509-14-4099
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Armless Chair / Arm Chair Lounge Chair Dining Table
Armless Chair Shadow

Material Material Material Material
Beech Beech Beech & Fabric Beech

Wood Color Wood Color Wood Color Wood Color

Natural White / Natural Black

Natural White

Natural White

Natural White

Size Size Fabric Color Size
w382 x d462 x h810 w550 x d490 x h810 Grey w1306 x d 806 x h730mm
Sh450 mm Sh450mm

Size

w513 x d620 x h738

Sh432mm

19
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Armless Chair / Arm Chair 21

20 DINING SITUATION
Armless Chair Shadow

Armless Chair Armless Chair Shadow Arm Chair Material Material
No.2950-30 No.2950-90 No.2970-31 Oak & Steel Oak & Steel
Wood Color Wood Color
Natural White / Natural Black Natural White
Size Size
w400 x d500 x h770 w470 x d530 x h785

Sh430 mm Sh430mm
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DINING SITUATION

LOUNGE SITUATION

Armless Chair
No.2962-10-5431

Arm Chair
No.2962-11-5431

Lounge Chair
No.4502-14-5431
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Armless Chair Arm Chair Lounge Chair
Material Material Material

Oak & Leather Oak & Leather Oak & Leather
Wood Color Wood Color Wood Color

Natural White

Leather Color

Natural White

Leather Color

Natural White

Leather Color

Black Black Black

Size Size Size

w490 x d500 x h765 w525 x d500 x h765 w550 x d640 x h733
Sh430 mm Sh430mm Sh400mm
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DINING SITUATION

Armless Chair
No.2940-20-5431

]

Armless Chair Shadow
No.2940-90-5431

Armless Chair / Armless Chair Shadow

Material

Oak & Leather

Wood Color

Natural Clear / Natural Black

Fabric / Leather Color

Black (Leather)

Size

w430 x d490 x h780, Sh440 mm

—

DINING & LOUNGE SITUATION

3 WiiES

ﬂ[‘*“

Side Table

Side Table
No.3951-21
No.3951-22
No.3951-23

Material

JWNZy 0YOWo |

Oak & Frosted Mirror

Wood Color

Natural Clear

Size Size Size
S:w485 x d445 x M: w505 x d455 x L:wb25 xd470 x
h500 mm h600 mm h700 mm

vARvERY,
m m ol

25



DINING SITUATION

Armless Chair (3legs)
No.2991-30

Armless Chair (3legs) Shadow
No.2991-90

Armless Chair (4legs)
No.2951-30

Armless Chair (4legs) Shadow
No.2951-90

Arm Chair
No.2971-21

JAV, SRS
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Armless Chair (3legs) / Armless Chair (4legs) / Arm Chair

Armless Chair Shadow Armless Chair Shadow

Material Material Material

Oak Oak Beech

Wood Color Wood Color Wood Color

Natural White / Natural Black

Natural White / Natural Black

Natural Clear

Size Size Size
w460 x d560 x h776 w460 x d560 x h776 w606 x d 565 x h840
Sh450 mm Sh450 mm Sh450mm
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Internationa
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Design Competitions

From 2004 to 2006, Nextmaruni Project co-hosted an
International Design Competition with DESIGNTOPE,

premised on the commercialization of the winning design.

The main design theme every year had been “a message
for the Japanese aesthetic”

We received many applications from all over the world
and the Grand Prix winner had been chosen each year
by a single judge, who is one of Nextmaruni’s designers.
Nextmaruni will continue to explore the infinite
possibilities of new talent through such activities.

20044 2004
O TREUNG T Theme : “Wooden Small Chairs”
£ & JOIN Work : JOIN

fE# 4 : Sean Yoo
AL © EH BEA

Winner : Sean Yoo
Judge : Naoto Fukasawa

2005

HOE TR T —LF 27—

f£ & ¢ TASTE OF TEA

fE# 4 t o-d-a/ Jutamas Buranajade + Piti Amraranga
#AH : Jasper Morrison

2006 4E

Theme : “Wooden Armchairs”

Work : TASTE OF TEA

Winner : o-d-a / Jutamas Buranajade + Piti Amraranga
Judge : Jasper Morrison

2006

MO I F T ZDODT =TI
fE & TS22

fE&4 © B il

FHHEA © Alberto Meda

Theme : “Lounge Chairs and Tables matching them”
Work : TS22

Winner : Tetsu Sumii

Judge : Alberto Meda

DINING SITUATION

Armless Chair
No.2992-30-5431

Armless Chair
No0.2992-70-4362

Armless Chair Shadow
No.2992-90-5431
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Armless Chair / Armless Chair Shadow 29

Material

Beech & Leather or Fabric

Wood Color
Natural White / Coffee Brown / Natural Black

Fabric / Leather Color
Black (Leather) / Beige (Fabric) / Black (Leather)

Size
w430 x d530 x h775, Sh450 mm
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DINING SITUATION

Arm Chair
No.2972-21

Arm Chair
Material
Oak

Wood Color
Natural Clear

Size

wb50 x db96 x h7562

Sh420mm

LOUNGE SITUATION

Lounge Chair
No.4512-24

B A

Lounge Chair
Material

Oak

Wood Color

Natural Clear

Size

w630 x d724 x h720

Sh315mm

wng nsie|
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nextmaruni Exhibitions
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Nextmaruni Project is an activity synthesizing culture and
industry. We have held many exhibitions around the world
using this theme. Nextmaruni’s products have an industrial
quality while maintaining a cultural aesthetic. Through these
international exhibitions, we plan to introduce the Japa-
nese culture to the world.

Living with nextmaruni

FIOANCIL=DH B[

FOIANRN DR TP ORELETED T —, Z T ATE 20 7220
WEEESTH72RATARICETIAD > T0ET, HARITIEHH
SR (HZV)RM(F) 2 KUNCT 233 S £, LR a2
RO R/ A2V = DRI R 2 IHEL ANALELTHEET
DL HAREHMAMLBIFATOEET,

A day in life can start with a scene of utilizing a chair by
Nextmaruni. It’s design sensibilities allows itself to natu-
rally harmonize with diverse environments, whether it be
a living space, a studio or a café, it will allow itself to have
a dialogue with the space or with the people who live there.
In Japan, the “sense”or the “feeling”(kehai), and the “space”
(ma) are highly valued, optimizing an object’s adaptability
to it’s surroundings.

I“k 'E ;gl-,:

2005 Milano

2006 Milano

2007 Milano

2005 Tokyo

2006 Milano

2007 Milano All photographs by Nacésa & partners

1 Photograph by Hiroyuki Hirai

2 Photograph by Hiroyuki Hirai
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About Our Materials
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+ 2 / Oak

N—FA—7 /Hard Maple

T3 R ED WOR THECL S KEPHEM, 51213k
MBEEICIHIACHOWONTEE L, F 7D —FK DR B W2
DHBFEME T, WHITARIND LM ARED T LCAEH
IR D BAITHELVWREZHE T, SSEED LA
R OB LG 23 R BE (L 5.5) EMFIE N 2 B DBk ZED I LE T,

The main characteristic of oak is the material’s warm touch.

The strong and firm wood grain will show when flat-sawn,
but when quarter-sawn, the grains will form a delicate and
gentle expression. Also,when quarter-sawn, the oak’s spe-
cific wide wood rays create a unique tigroid pattern.

| Natural White - lNaturaI itel ! Naquéawl a"} IR
(NJ-1) | ONL el { A
Oil finish | yuret n | PoI ureth n I?a|nt Il

| | I | |
il "-I- I ","’.w

Natural Black
(NK-1)
Polyurethane Paint

7'+ / Beech

TFHE LS BEN KA BL b O k2 R HAH G ICIASHEH
SINTEFLI AMIEBEBHERDODHZ) T VWEY 7 B B IEPP R
Ao G T ARE DR IE 25D D F9, LoD WU I E &,
HFICE LT \wa 72 AR 7R B ARHAO M E LTh %<
fFHINTWET,

Beech’s strength and hardness does not limit its ability to
be flexible. This makes it a widely used material for con-
structing bentwood chairs and molded plywood. The heart-
wood has a reddish brown color and the sapwood has a
translucent light pink color.

Natural White Natural White Natural Clear
(NJ-1) (NL-0,NL-1) (C-0,C-1)
Oil finish Polyurethane Paint Polyurethane Paint

Coffee Brown Natural Black
(WP-0) (NK-1)
Polyurethane Paint

Polyurethane Paint

AFEDFR B 7 AVA DRI AL R E 2R LI LTSS
ALK TE, DM IZPRRAD ol B A IZRRE 723D
72T, BT HBICHMOAMTT, REHOKP R —
Vo ITDL—VREV F AFXF—DRMELTHORHINTVET,

Hard maple is heavy and solid and is strong against inflict-
ing impact. The heartwood of Hard Maple has a rather red-
dish brown color and the sapwood is white colored, with a
hint of pink. It is used for floors in gymnasiums, bowling
alleys and pins as well as ski boards.

Natural Natural Black
(NJ-1) (NK-1)
Oil finish Polyurethane Paint

#i / Fabric

#3905 (ivory)
77UN100% DGR & TIZ> Y 7N THFRIEDH % T-#k 1 T,

The extremely simple fabric that is woven with two colors
using entirely acrylic threads, creates an impression of
cleanliness and subdued colors.

R

¥/ Leather

#5431 (black) / #5459 (franc rouge) / # 5449 (white)

JEZ1A4ADEHEZY 7 5y REE Lok hE PEREHRLI 7=
TAE BV 7 BT, o SR (R ) 2 R TR EBL 20 kic
M TH VBB CE O RRICRNZa—T42 7 §2HICE) KA
DEDAVELEPLIEWEDS A VI EoTWET,

Our leather is 1.4 mm thick and made from cowhide with

a soft grain and a moist, high quality semi-aniline finish.

The silver surface of the leather is dyed and then colored
with an extremely thin pigment, creating a deep and trans-
lucent coloring that makes a natural feel and texture.

#5449

#i / Fabric

#4099 (gray)
7 —=190%. FARYI0% DIy I AT T/, b6 W EMDEEL
DO Lo LEEFICHEY EFTwET,

The mixed flannel consists of 90% wool and 10% nylon.
Woven in a thickly and solidly manner, the wool still retains
its soft texture.

NI H / Faux Leather

#4362 (beige)

HHECHE— DT 7YV M O AL NP AL KHE T,

TV M STIE DL TIHRAD H B B DR ET AR
ICEENZL DS A RATHE G D70 i 2 R b AL EEA,

We use the world’s only artificial suede that contains acryl-
ic fibers. This gives the finish of material a bright and deep
color. While possessing an outstanding moisture retention
property, it also has the right degree of air perme-ability
due to its non woven structure.



Handling Instruction
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Wood care

oW TIEREZ LETALZ ) SAREH L AT ES N,
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The wood should be wiped with a soft, dry cloth. Chemical
dust cloths should not be used.

If the soiling is deep, dip a soft cloth in warm water contain-
ing between 3 to 5 percent neutral detergent, wring out the
cloth well and wipe off dirt.

After wiping off any trace of water, wipe again with a soft,
dry cloth and allow to dry naturally.

Fabric care

HEDBEFANZREREECHROECRMICAS7IZIDZ RG>
T I,

ENTEE 3R Z1I~5%ICHEHD -5 HICELES 2
WARZBCOKD R Z 7272 XL TIREN ST 0,
ZOHRIKREZ LT o HRLBRIETLEI Vv,

FHEDOBTF AN

Daily routine should involve the use of a vacuum cleaner.
If the fabric becomes soiled, dip a soft cloth in warm water
containing between 1 to 5 percent neutral detergent, then
lightly wring out the cloth and wipe away dirt.

After wiping away any trace of water, wipe again with a soft,
dry cloth and allow to dry naturally.

Leather care

FZoDPWATIZIREZ LEFTALEZ ) EARMHLEZVLTLLEI Y,
HNGER RAEH LY -2 ) —F—TEE T, (7 V) —F—Ii
EEFICREDITTIS RO WAAIIDITTLEI W)

BNDO E KR ERFZ3~5% Db b FHICELEEDS
PO XKD FENEER>TL I,
Z0H.EKKREZ LTS 6PV TRINEZ LTHALE
SRBII VT =7 ) —F—TELT I,

The leather should be wiped with a soft, dry cloth. Do not
use chemical dust cloths or similar items. If the leather be-
comes soiled, polish with a leather cleaner specifically for
the use of furniture. Do not apply the cleaner directly to
the leather, but always apply it to a soft cloth.

If the soiling is deep, dip a soft cloth in warm water con-
taining between 3 to 5 percent neutral detergent, wring out
the cloth thoroughly and wipe away dirt.

After wiping away any trace of water, wipe again with a soft,
dry cloth and allow to dry naturally, and then polish with
a leather cleaner.
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MARUNI WOOD INDUSTRY INC. Tokyo Showroom
3-6-13 Higashinihonbashi Chuo-ku Tokyo 103-0004 Japan

Tel Number : +81-(0)3-5614-6598
Fax Number : +81-(0)3-3663-0789
Www.nextmaruni.com

Attention

Our products are made from natural wood that may cause
the color & grain pattern to slightly differ for one another.
Product images on this brochure may appear differently
than the actual product due to printing conditions.
Size/weight indicated are approximate and may slightly
differ from each product.

Design/specifications are subject to change without notice
due to product modification.

We have a build-to-order manufacturing procedure.
Please contact your nearest retail store, or check our web-
site for more information.

The products shown are items as of October 2008.

All rights are reserved.

Warning: Chemical Substances

Different people have varying tolerances to formaldehyde
and other substances corresponding to sick building syn-
drome. Long term exposure to formaldehyde can cause
allergic reactions. The Ministry of Health, Labor and Public
Welfare has set a low indoor density of 0.08 ppm as a guide-
line. We are doing all we can to reduce the quantity of
VOCs such as formaldehyde contained in our products, but
it should be acknowledged that we cannot guarantee that
there is absolutely no emanation of these materials.

(VOC: volatile organic compounds)(ppm: parts per million)

MARUNI WOOD INDUSTRY INC.
T 738-0512 6 REEMEMBAKERETAM 24 &ith

24 Shirasago Yuki-Cho Saeki-Ku Hiroshima-Shi
Hiroshima Pref. 738-0512 Japan

Tel Number : +81-(0)077-78-2500
Fax Number : +81-(0)077-78-3500
Wwww.nextmaruni.com

Photographs by : Yoneo Kawabe(04P-31P) / Nacédsa & partners(01P.32P) / Hiroyuki Hirai(33P)
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